Sarah Moon 





Le 
8 = 
= 
+ 
1 
2 
n= 
o 
1 
R 
o 
= = 
m 
a 
HH 





| 
: 
E 
3 
5 
E 
E 


“ Thames & Hudson PHOTOFILE Thames & Hudson PHOTOFILE 


sarah Moon 





Preface by Sarah Moon 
Afterword by Robert Delpire 


Thames a Hudson PHoTOFILE 








The Photofile series is the original English-language 

edition of the Photo Poche collection. It was conceived and 
produced by the Centre National de la Photographie, Paris 
Robert Delpire is the creator and managing editor of the Mm 
in collaboration with Benoit Rivero, assistant director. | 


First published in the United Kingdom in 2009 by 
Thames % Hudson Lid, 18 1A High Holborn, London WC1V 7QX 


www.thamesandhudson.com 


First published in 2009 in the United States of America by 
Thames & Hudson Inc., 500 Fifth Avenue, New York, New York 10110 


www.thamesandhudsonusa.com 

This revised edition published in 2012 

Reprinted in 2017 

Photo Poche © 2009 and 2012 Actes Sud, France 

Photographs © Sarah Moon 

This edition © 2009 and 2012 Thames & Hudson Ltd, London 
All Rights Reserved, No part of this publication may be reproduced 
= transmitted in any form or by any means, electronic or mechanical 
including photocopy, recording or any other information storage and 


Tetrieval system, without prior permission in writing from the publisher. 


British Library Cataloguing-in-Publication Data 
Acatalogue record for this book is available from the British Library 


Library of Congress Control Number 2008910971 
ISBN: 978-0-500-41106-3 


Printed and bound in Italy 


PREFACE 















ne winter's day on the beach, a gull flew into my viewfinder 
rom the right - it looked at me, it flew away, I forgot about it. A 
ong time later, on the contact sheet of a film I thought I'd lost, I 
discovered it, or rediscovered it; there were other gulls in the 
distance, rocks and the sea, but it was as if there was nothing 
else there, nothing but the gull, on its own, centred in the 24 x 
36 frame, completely unexpected, right in front of me, less 
han a metre away, its gaze fixed on me, slowing in its flight, 
“one wing blurred and the other sharp, one wing in shadow 
and the other in light, holding its balance, for just a 15th of a 
«second — perhaps a 30th of a second, I no longer know - the 
sky was overcast and grey, the gull hung above the stone 
balustrade, so it must have been close to the hotel, but I no 
longer know, I don't know if even saw it, a miracle, a mirage, 
or a sign from heaven, a symbol of chance, mystery, or the 
magic of photography... coincidences... 

On another day, in the Jardins de Bagatelle in Paris, a 
peacock came out of somewhere and spread its tail behind 
me, while I was busy working, my eyes riveted to the polka- 
dot dress that Martha was wearing; there were only two 
more shots left in the camera, which was a sign in itself, I had 
my back turned to the image, to beauty; it wasn't where I was 
looking for it. For years, I had looked for it only in studios, that 
was my career; I only ever saw it adorned, dressed, made up, 
styled and beribboned, in the fashion of the day - so many 





masks, so many traps, so many holes in the net that I had to 
pass through in order to approach it, to feel that emotion, so 
many tricks that I had to see through in order to be impressed 
by it, in both the literal and figurative sense. 

In this world of illusion, moments are rare. For a moment 
to become reality, it needs to have a ‘before’ and an ‘after’, it 
needs to be created but forgotten, in order to be found again. 
In this case, where everything was prepared, it was nonethe- 
less in the unexpected that the gull was hiding — it was hiding 
in a stray glance between two poses, in a chance gesture, in 
a burst of laughter, in a false step; it was hiding in a sign of life 
at the edge of the frame, in the wind from the fans, in the 
shadow of the lights, in harmony or disharmony, but always 
in the fugitive and the ephemeral, the butterfly of misfortune, 
the stigmata of time. Someone once said — I think it was'Paul 
Valéry — that ‘beauty is that which makes us despair’. 

There are few photographs that I recognize from those 
years, because I have changed and Ino longer see the way I 
used to. 'To have been always what I am — and so changed 
from what I was,’ says Winnie from her pile of sand. ‘Happy 
days...’ Mike Yavel was my assistant, my friend, my left eye. 
He died tragically. Our parinership lasted fifteen years. 
Without him, it wasn'tthe same any more. But continued: life 
dances on... I remember snow falling one night, and in the 
morning, when I woke up, I did something I'd never done 
before, driven by some need, I photographed the hortensias 
inthe garden, shrouded in white. It was no longer myself, but 
life that was telling the story; with a push of the finger on the 
shutter release, in the blink of an eye and a fraction of a 
second, I made it my own. It was then that it all began. I had 
taken a photograph for myself, whereas before I never dared 
unless asked to do so. If you go to the ball, you have to 
dance... the ball was outside, the ball was elsewhere, the ball 
was still going on, and it was anywhere that I wanted it to be, 
and it was up to me to take to the floor, to take photographs, 
















long live freedom! I followed the rhythm of freedom, with 
ithout music, and for pleasure, the pleasure of seeing 
before the pleasure of taking the photograph, one can 
st without the other and in any case I've always known 
t I haven't seen anything until I've seen beyond appear- 
ces. I've always known that I have to close my eyes before 
ening them and that when my eye made choices, it was no 
ger completely my own; it was younger than I was, it was 
ing for the first time, it was discovering what I already 
1ew in my soul and unconscious mind. I've always known 
hat I didn't know what I was looking for, that the quest was 
more important than the prize, that this was enough to keep 
me going and that I only had to keep putting one foot in front 
of the other, moving in funny circles, feeling as if I am always 
urning rather than going forwards, and now that I am trying 
o demonstrate what I've done, its hard to e what 
defines me - if defining is really the word. But it doesn't really 
matter. A fashion photographer I am and remain, I can say 
that for certain, but I also take photographs without any par 
ticular aim in mind, photographs of everything and nothing, 
things that look good to me or that don't look good. I wander, 
but wandering is not so different from dancing. Things have 
come full circle, and while there's still time, and for as long as 
I can, I want to dance. I want to see, I want to take photo- 
graphs, and all kinds of dancing are allowed... 
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AFTERWORD 


Iknow this work. I saw it being made. I saw the very first photo- 
graphs that spoke of the charm of discovery, the wonder 
evoked by the magic of the process. Anything is possible, or 
almost anything. I saw Ingrid, Anne or Suzanne, time after 
time, waiting for a man, waiting for a letter or the end of the 
day. I saw the child shaking hands with the monkey and 
offering tea to the cat. I saw references to Lewis Carroll and 
Samuel Beckett, Fernand Khnopff and Henry Fuseli. 

Yes, I saw this work being made. I saw naivety turning 
into skill, growing stronger, more diverse, more mature, but 
never chasing the anxiety away. It is the privilege of sharing 
a daily life to see the peaks of enthusiasm and the depths of 
distress, to see how dreams are given a face and how hope- 
less the quest for beauty really is. 

Yes, a body of work, a mixture of intuition, rigour and 
obstinacy. A roving mind, an imagination that knows no 
obstacles and no rest. Not simply a refusal, but a complete 
inability to compromise. 

A talent, one that is recognized all over the world. Still 
images or motion pictures, the same attention is given to 
framing and light, sequence and music, the same concern 
for the relaxed rhythm of things, as if Fauré's Ballade had 
been written just for her. 

A career without টো রান or pretences. But at the 
moment of recognition, the time of awards and medals and 
trophies of all kinds, she became suddenly aware that she is 
not obliged to remake the world, by hand and in her own 
way; she can simply look at her garden under the snow, she 
can open the door of the studio and see without inventing. 





She began to dream of trees as she had dreamed of 
women, she took pathways that only led back to herself, she 
hung stars in a rainy sky, and the fields that she crossed wel- 
comed a menagerie of strange creatures. Quickly she grew 
to understand that she could not show what she sees, but that 
she could tell what she sees, and grow comfortable with 
reality, as she has always done. 

From this, unexpected images were born. After having 
played so much with shifting forms and uncertain lines, with 
the blurring of time and light, she came to enjoy marking the 
lines, outlining the edges, saturating the colours. 

But in her photographs there will always be a delicacy 
that is hers alone. There will never be any simpering or com- 
placency in the gaze that she casts on women. And she will 
always be astonished when a bird flies out of depths of the 
sea and the mists of time to look her in the eye and show off 
its plumage. 


Robert Delpire 
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